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be put only on the City of London
or Nicholas Serota or the Tate
trustees. Rather, it is a sad com-
mentary on the state of the
British architecture community
today. What could have been a
major architectural event for
London and the world instead was
greeted passively by an archi-
tecture community that perhaps
only knows how to do so-called
theme parks because, in these
days of growing unemployment
and growing discontent, theme
parks are a kind of public Prozac.
Only when the drug proves
in-effective or even harmful will
architecture be asked to write
the new prescription.

The choice for the Tate was
twofold: keep the power station
or tear it down. Future Systems
proposed to demolish it and
was in turn not selected for the
final six. Of the six, all kept
the basic building in some form
or another. The winner said to
me that he came to love the old
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building. Another finalist said he
wished he had had the courage to
tear it down because it is “'a
horrible building.”

The lack of interest in the
Tate competition is not due to the
result, but to the fact that archi-
tecture allowed the competition
to unfold as it did in the first
place. This is the architectural
issue that no one, architect or
critic, wants to face.

Madrid, December 20, 1995
The new Tate will be a house of
games. Financed by a lottery and
designed through a no-win game
among architects, it will contain
the elaborate power play of con-
temporary art. A multilayered
paradox, the Tate is like a
three-dimensional oxymoron of
safe risk, where the house always
wins: the best millennium play.
Liberal opinion was enraged
in Britain by the use of the
National Lottery profits to build
elitist cultural venues — whether

entirely appropriate that
that engages with the

especially the immediate
past, so it seems to me
about making a building
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An I

The following exchange is based on a transatlantic telephone conversation between Jacques Herzog and Cynthia Davidson that took place Friday, November 10, 1995, at11

00

00 p.m. Basel time. Herzog and Pierre de Meuron edited and revised the transcript until December 4, 1995.

a.m. New York time, 5
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iterview with Herzog & de Meuron

Cynt Davidson How will the 21st-century museum be different from the 20th-century museum? H &
Jacques Herzog and Pierre de Meuron That is a question nobody can answer! No architect, no curator,
and certainly no market-trend researcher. We are sure that we could make a museum for today that would
correspond to the needs and wishes of today’s artists and today’s public. If this museum of 20th-century
and contemporary art can adequately present and represent, it will also become an important topical build-
ing in the 21st century. The Basel Kunstmuseum is interesting in the context of your question. It is a mas-
sive stone building from the 1930s, built to conservative taste, that at the time led to massive confrontation
with the city’s progressive cultural powers. In spite of criticism, the building has proven to be practically
ideal for showing 20th-century art, for all eras and all disciplines, for painting, sculpture, drawing, and
installations. The artists

including young contemporary artists, love the building’s solidity, the tradition
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